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Margaret Corcoran’s previous exhibitions ot Kevin Kovanagh have demaonstrated the artist’s interest in
art and feminist histories, pointed in a style marked by its restraoined beauty, with accasional
exuberant counterpeoints. In the works in “An Enquiry’ (2002) a young girl wanders through the
National Gallery of Ireland, gazing ot paintings on the theme of the sublime. i is o brilliont
examination of representation, the role of the viewer and cur changing copocities for wonder. In
2006, the centrepiece of ‘The University’ was At the Spar: Tong (2006): a reworking of Edouard
Manet's A Bar ot the Folies-Bergére (1882), here feoturing a Chinese woman at Corcoran's local

SLpETmar ket.

These exhibitions form a thematic continuum that ‘Aspasia - An Influential Immigrant’ extends, even
as Corcoran’s painting style becomes looser and more dynamic. ks starting peint is a 1960s book on

the subject of love, found in the artist's local Oxfarm shop. In it, Corcoran came across a block and



white phﬂlu.gfﬂph of a couple wrestling, depicted here in the starkly monochrome On Eorth (2018).
The painting seems to describe not only the eternal wrangles between the sexes, but also our own
internal struggles to relate ond, thence, to love. It is not necessarily kind, but the gestures are urgent

and the tensely held energy in the piece, immediate.

Morgaret Corcoron, The Prince and
the King, 1974, watercolowr on
poper, 70 x 564 crn. Courtesy: Kevin

Kovanagh, Dublin

This core image then explodes ocross two further works, The Courtship and Over Land (both 2017). In
each, the backdrops are riots of exuberant celaur. The Courtship, conjures a medley of scenes from
the historical ‘grond tour’: an image of George llIl's consart, Gueen Charlotte, peeps out near a sailing
ship, while mountains and artworks hover about - all overlaid by the black-painted form of the couple,
lacked together forever. In Overland, the figures are again portrayed in black, this time over a
remembered scene from a painting by Pierre Bonnard. (Corcoran later found that Bonnard had
borrowed his subject from Titian, a discovery that delighted her, odding to the work's overlaying of

different tempaoralities.)



Corcoran's interest in historical echoes comes not from o train-spotterish desire to trace references
but, instead, from a desire to show how our ideas of what histery is - and what it means -come
directly from the images art hos given us. Retell it, as she does in At the Spor: Tong, and you begin to

realize that there are other stories, ones thot history may have missed.
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Margaret Coreoran, Cin Eorth, 2004,
oll on coreas, 122 x 122 o,

Courtesy: Fewn Kowanagh, Dublin

One such story is that of Aspasia, the exhibition’s title figure. Known only through the writings of men
(olbeit men including Plate and Plutarch) Aspasia was an immigrant to classical-era Athens. She was
also the lover of Pericles, but as an cutsider she was not subject to the lows of the city. Turning her
non-citizenship to her advantage, Aspasia held influential gotherings: Socrotes was a frequent visitor.
The two paintings of her in this exhibition (Aspasio and Aspasia Il, both 2017) show an introspective

figure rendered in fluid yet hazy watercolour.

Corcoran pairs these with a portrait of DH Lowrence, another immigrant and a champion of both love
and freedomn, and also with a portrait of an unknown African woman, Proud Girl = Blue If (both 2017).

By drawing attention to the role of outsiders in shaping —and reshaping - society, Corcoran pinpoints



why fear often attaches itself to the idea of the incomer. Those outside o society’s rules are

frequently also strangers to its norms — the rejection of which may be positive, yet deeply upsetting 1o
those who espouse themn. Different cultures bring different values. A cose in point: a trio of paintings
laok at the kingdom of Bhutan which, since 1971, has measured progress in gross national happiness
rather than the more commeon gross domestic product. Corcoran's free-flowing gestures in both

watercolour and acrylic demenstrate how much one con be learned from cbserving —and welcoming

—the lives of others.
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Germma Tipton is o writer and eritic based in Ireland.

v f =P

MARGARET CORCORAM

GEMMA TIPTOMN

London

1 Montclare Street
London

E2 7EU, UK

+A4 (0)203 372 6111

MNew York

247 Centre 5t

5th Floor

Mew York, NY 10013
+1 212 443 7488

Berlin
Zehdenicker Str. 28

KEVIN KAVAMAGH

REVIEW

DUBLIM



