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Viswal Arvts/Aidan Dunne

Seymour’s
sacred
COWS

Dermol 5 Palating, Kovin K h
@yrnour ertimgs, Bivadn Kavanag
Gallory uniil Fabeuary Sth

Fellm Egan, Palntings, (e Galery Lol Fooary 1411

Mara Roilly,

ITH am oncammy
scaes ol Dl
Dhernind Seynuour
has filled the Kevin

Kaunp,u_h Glallery with cows —

in painted forma — io coincide
with the Infest crisis 1m whal we
cupbemistically term the beel in-

duairy, isa mute beaits, with
thele shaggy velver coats and
dcdeful their stately bulk
anl I|.|:|'ﬂl:|I gragicl skeletal ar-
chilestare, are anidealiged,

iered with mivck and bed ._:I,
They ane « el realisially

but alse, ganely, with a degres r-|'
Fosilness. Seypiaur may ol guile
be o e lapless cow  whal

s, Faul Kana GEallary unilil Jarcary 2h

Stubbs wiks L Lhe nable hebese,
Bl he certpinly treads 1heny as
Tarmidabile iaclividieals.

Ench animal is painted against
i blank background — rather ins
congruously  Tlonting  against
spie, given is shoor mass, Cows
have been presences in his woak
mire ar bess Mrom (he slar, from
hia flrst pheiorial aEitemps W cap-
ture the surrealism of the every-
day in Morthem Treland, where
cows [riggered boohy fraps and
warg blown 1o smiiheréens, of
grazed in landsapes under heli-
copler surveillance. When he
aved 1d Mayo, Sws Were again
wll arewand b,

Derinot Seymonr’s Consnmed Unilf of Silver, He
mnny peaple would rai

They were a1l around, but also
curiously invisible, jusi an incon-
vemieni segment of the beel in-
dustry takon for granted by the
majogity of the populsce until the
furore over BSE. Again display-
ing a son ol occull sympaiiy for
the animals, belors Chal pul:!i.{!h
lar crisis crupled Seymiour pre-
scienily posbioned a bull @ ihe

of a crumbling precipics,
texfering above the waters of the
Allantic a3 tha occan [riliers
awny al tle weslern ooastlime.

Perhaps it symbolised [reland ii-
self, al the edgo of Exrops, char-
acieriped by bovine complacaney
of bullish confidenee. And Lthen a
lew years ago ke, or rather the
halls and the cows, ook the
unp oul into emply space and
t fall, They Iiuﬂ stayed there,
uuhli!.' nbstrcte
crele presences.

These are the images we én-
counter in his current exhibition.
If the animals in sonse sense rep-
resent Ireland, then perbaps we

m?idn'r oxist’

but wery con= [

mucky reminders of an Ireland ihai

are supposed to infer that the
country, of raher e people,
have become delached from their
pots. Oir that the old, agricultural
Ireland has been cass admft. B
then, Seymour doesn't usually
work in terms of prescripdive
symboliim, He has remarked m
past theat real lEfe provides
him with more than  enough
sirapgoness 10 mako b painl-
ings. Still, those animals = stub-
boan and inscrufahle — div seem
strangsly admoalory, and oy

ara 8 messy, mucky remipadler dl
an lmage ui' Irelancl that mamy
people  would  rather prelei
dida’t exist — but it does, still
Every judge should have one.
Thers ix o degree ol correspon
demce  between  Felim  Epan'™
work, ai the Kedin, amd dos
Reilly's installatbon of painting:
ot the Paul Kane Gallery. g,
ifn  acomphished  paenter ol
|.'A|.I-Ib¢.] 1.'-|=-pml abElFacls, uses @
pared-doam, formal vocahalary
LI:ulIJ;r il fm diminulive e
meetric neodifs, such as sguans
and oircles, informally  dadin
caled, ame sef Lke widaws 1
sanal-fexired grounds of fasichil
muled colour. The paialiigs .
held in precanicus balames, 2wl
fram blandne= by  vanable
rees of suslerity and play-

flness.
rI ¥ 11 1:!9:||.
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Over the
fuile ii:u]un; luis
responsivencis 0 elements of
landscape, inclading rivers anl
mcrabily, the expaise of shors jml
sy ot Sandymound in Dulelin,
where hus lives. His current shuw
ups  the ante dightly im - fliis
regard, and incoporates faiily
ar;rml'm references o just thal
kind of sand, sea and sky anvi
ronment. Farlsroors, s i
mally calm, ewen |||mi.'| liauvir
miudatcl fuko |':I-llfn|:-|r Agbladl
suerfaoes, remdered in Broad 1os-
tural swathss, ln colours s
tive of sfarmy seas of skies, Ve,
while this lavel of gesiure and sgi-
tation i wousual for him, ond
could inchssulie a radical ﬂllﬁ il =
all sl poised and cantaimesl,
Unruly matirs is hebid i eleek by
an innately orderly mind,
Thoisgh it conslsis of a number
of mdividual works,. Heilly's
alsow 15, ad the gallery duseiplion
of il 5 15, besl dlesenibec] ns du
masiablatn railser Lian no ex fibd-
ikon En the comvemiiongd seuse.



