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See It A2 It 13, u group exhibition corated by
Carlasa Farrell, which opens loay at Dratorht In
the Mlanchardsiown Cenire, marshals & disparste
group of youngar. mostly Irish represeniational
aetlats whose work Is edgy. sharply observed, and
unmistakably contempatary.

Throughout the 19003 1t was cleat that an emer:
Ing generation of artists In Ireland was exploring
and renewling nspects of realism. Painters such
a1 Mark Joyce, James lanly. Aldan McDeemott,
Sarah Durcan and Ollis Comerford were coming
through art college At n time when the prevailing
trends were tnwares neo.conceptrallam, instails

thom, and new medin,
Aevised pew nmhum\nﬂ strategies in an oid,
snfashionsble medtum: painting. In this they
picka up o g il SdgreHEYeRs YD
e bry the Belgian Lisc Tuymans. Oneof the matn
ierences betwren Uyeir work and stralght sen
demiclsm was lts mwareness of anapenness inthe
complexity of the current claual environmant
They were not larking nostalgienlly haek tn a pre
meriernit rra

Farreil's show foctses on what could be loosely

I In this aren. fut, remavkably — and I throws
an Interesting sidelight on curatorial prioritles
A I The 18703 — Ser 1t As It [5 Is pretty
e Mt st exhibitbon 1o Altempt & systematle,
hemogeneons view of the smik by the Incided

e vnirng trmilitanal mesns.
it they are dolng something dlfTerent
it them, " ways Faresll “You can mmnke an alsiract

way that undereuts sur tendency (s Iake things
for granted,

French born Nathalle de Pasquler, for exampls,

Beyorsd by Stepiven Louglwman, courtesy of he Kevin Kavanagh Gallery: the meticulows srdinariness of hig sbnwban scenes siogests somelhing e aniety

Representational art doesn't have to be
restricted or conservative, writes Aidan Dunne,
as he visits a group exhibition that undercuts
our tendency to take the ordinary for granted

thing
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terrain, wi a domestie environment
leltly, with figures. Recently. ha has re;

painting snd hecatse it 1 bwtrnct 1
speme 10 he enmplex ared demanding ut, Decatee
i 1« 80 famling, sn alimple even, IFs quite diMicult
ke~ 1ha Inngnage of reprezenintlan and do
srmetlihg new wiih 1. The sho s, she says, some.
hart In mind even prlor tn ler appolist
ment s Visunl Arte Officer at Dratocht, partly
beeauss, e aelf, alve madde werk In o
win In the early 199%0n

your ko hew you ean hear any mmber of pop
i1t basieally (he same worrs
ot hear

of thw sanie slements bt some
hevw ruaniages (o somned different.”

While a great daal of the work reflacts the real
Ities of eontemparary
makes the blg, new
Hruilarly appropriate), it
of nrban versus rural, or new Ireland verus ok
Clomst 1o the mark might be 8 knsck for taking
ot naax, even bl ard
g e i 1, o presentin 1t in s

arring seme

ey
tie nbjerts are arranged In slightly Incongrous
groupings and painted much lareer than [ifesize
In & style of simplified, cmphatie clarity Thers is
ing atiractive abo
orderty yet wtimately przsling world

Stephen Loughman's subatban scenes, comveyed
with & studied newtralliy prmveee uy Inin lnoking
for some telling defall Their metcubons erdin |
s suggrats semelhing ke anxlety A cortain conl
nees, a detachment Ia, Fareell frels, a com

tor In the work, She Tkes the way the aril

o be wnd uannlly s emotinnally charged, but 1t
In never romantle or sentimental. Typleal 1n this
o, pethaps, are Kaly Simpaen s abliqie, multl
1 paintings. Substantially borrowing thelr
Cocsiraphly o loome i crinefreighicd Wl
paychological Implicat lon, wsing ajects tather than
people o ~{Ter s epen eovded nareatlve possibill
e, Thelr earetully sdited wcabulary of detaily
— telrphones, beds, tap. doors, chalr, for sxample
— provides complex st ing which we can Inhabil

Mgures (nx
Ings that use the external seid 1o describe indl

e ety
vy of pural Ireland,
y difforent mould, David GQuinn s an
example ol A artist mho could ajmnat be asalgned
16 the matnstream fradition of frish tand

ape

‘A certain coolness, a detachment, is a common factor in the worl.
She liles the way the artists tale a step back from emotion’

rectly Internal emotlonal stairs and memories
These works recail the familiar compositional
devlees, the cropping & ngel photographic
wnapahots
Thers 13 an entlr= genre of contemporary pho
Iekraphy given nver (o (i “abjeclive” dneumenta:
ton of the — moatly — vtban Inndsepe, with ts
Muehof
o 15 (hat genre. and much of
Iements of the langunge

of phaingraphy

Mtk OKelly's erisply made paintings dellght
Inrecording linpersonal,deser te] urhan spaces and
Ihey expinil he tension belween the bisnk. tlr\'ll

with,
Tt hegarise ey are npen and supgestive, they
¥ Attention.

tous and the hand

Palniing — but ot quite lorn n St he lives I
tha e thwest and his subjects are isially 1l

Yet there Iy something sdgy and nnssitling sbout
his werk, -n!-h kes & mundane, rmmuwu

it subject i s kool e
— when the Tight \u-ll:hllylirln
whan things shed thelr famillar

The other artists In the -m- s o—-m:

sk I See It Az It I by
Rense simple beeause f Is an readily accessible, It
Al makes s look anew at the soild we Inliahit
rvery day, n world we Iargely take for granted

which any expreesive Infleetion Ix v
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