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that particularly attractive rich texture.
At the Kevin Kavanagh, until 28 July,

David Quinn, who lives in the country-
side in Mayo, exploits that which immedi-
ately surrounds him as his subject matter:
In “Half an Hour of Silence’ he does not
portray the lushness of nature but
reduces it, and the man-made additions to
the area such as houses and farm build-
ings, to very solid blocks and simplified
shapes. These works are purposely flat,
the paint very dry. The farm works con-
tain no figures, no animals, no movement.
There seems tobe a dehberate static qual-
ity, a vacant look or an impenetrableness

* about the buildings with their single dark
aperture which adds a slightly disquiet-
ingair
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