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Sleep of Reason by Diane Copperwhite

Howrwas Rdone?

It is made with ol paing on
canvas, and it is relatively large.
lJnum.l.all}'cl:u:ll.lgIL. Copperwhite
has been consistenty comfortable
in alternating between small and
barge-soale works. She paints with
greatenergy and, she has noted,
penerally works and reworikes,
adding and removing paint,
investing the surface with
Lremend s pace.

Wherecanlsea it?

I o part of Copperwhite’s
outstanding new exhibition, Prote |
Fictign and the Skeep of Reason,
at the Kevin Kavanagh Gallery,
Duibdin, witil November 2nd,
which hasthe depth and Fichness
of 5 survey show.

Is itatypicalwork by the artist? i
Itis quite typical, if relatively dark |
in tome, But then, the ticle referenc- |
ﬁhﬂjauul:mrﬁdmhmg.

plare 43 of his Caprichos “E

suefio de la razdn produce

| ratessomewhat, identifying

mmisrons” - The sleep of reason

| produces monsters. The full

wmnﬁmmﬂphdﬂ;
probicm as belng fantasy freed
[rom the restraint of reason. n
Gioya's preparatory sketches and
in the etching, a man workig ata
table - the artist? - has fallen
axlesp and & host of nightmarish
creatures including bats mass
around im. Similarly, in Copper-
whites painting, potentally
threatenimg forms coalesee our of

| thedarlmess.

It is surely fair to sce er evoca-
tion of Cowa &5 a comment on gur
aram irousbled historical myament.
Mind you, she does not tend to

COMMMCTE O Events in adireot way
| bmherwork, bt all the evidence is

that she bs very interested in how
we comestriect our images of the
world, low memaory, dreams and
fanrasy feoed into wisat we then

uncertalngy of perception and the

CONSISICOL prooccupations for
her. These concerns have become

| allthe more pertinent with the

rise ol rise of digital eommunica-

tions technologies and social
miedia, and the pre-eminence of
the virtual and the sparious.

All of which enserges through the
medium of paint, for Copper-
white, rather tan via p newer
technology, It was immediately
apparent, as farback as her NCAID
degros show in the mid-1980s,
that sheis a natural painter. Even
at that stage ber distinctive
pilette was apparent, a definite

| preference for alimited number

of primary and secondary colonrs
[pinks, greens, yellows, buees)
menerously keavened with whine,
plus the livedy, el
interplay of worm and cool hues.

| And abways with thar sense of how

[ harditis to pin things down, to fix

[ auumge.auuilhuharn-:mfmy
take b be real. The mechadmies amd | compailsion to dio so.

phenomenon of time are certainly |
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| herself through a cascade of image
a beauty to be fussed over by a
nenrotic mother; e “guesn bee™ ¢
her Cork school; a social-media
darling and even billboard model.

| Butata pivoral moment in Lauise
| ¥Meill’s 2005 noved, Asking For [t

she doesn’t recognise herselfina
swream of degrading images,
widely shared anline. “She is an It,”
Ermma says of the subject, berself,
the vietim of a gang rape, *5he s a
thing.”

InLandmark Productions and

The Everyman's gruelling adapra-

Lz, written by Meadhbh MeHugh
in collaboration with director
Anmabedle Comym, Emmais again
starthingly objectified, split betwes:
the competing perspectives of smal
iwitching community, the media,

| onlime trolls. That frachure informs
Cawmiyn's striking production, an

| unscttling anatomy of rape culiore.
| lividled uncasily between the £

laring eneryy of youth, excitingly
depicted, and the suffocations of a
hypocritical sociery, which finally
gwamp and overwhelm the story.
“Tbelong te those ouber boys, ns
surely as if they have stamped me
| with a carde brand,” says Emma,
in the end as comprehensively
“ruined” as the subject of a
Victorian *falken woman™ mowel
The idea that victimhood is forever,
though, is also a facet of rape
cultare; neither O Meill mor the
shiow are immume to harmful

| images.
The: of the Western World
Lyri: Thootre, Belfast Ot 8-

F30pm [Sat & Sunmot 2 30pm)
Christy Mahomn, the timidl Fugitive of
The Playhoy of the Western Workd,
hasfinally hewded north and 50 has
this cross-border co-production. In
the Dublin Theatre Festival and
Lyric Theatre's co-prodiection, this
beads IM Synpe’s famous father

| killer to & border-town bar in 1980
| MNorthern Ircland, making fora
freshly unsettling journey. Ina

comically dismal shebeen - sparse,
tobaces stained, pecling - the
tedinm of unpromising livesis
broken by the stramger's abes of
violenee, which grow to become
actsof justificd, sel-determining
struggle. Ata time when similar
rhetoric is having peisonous effect
in the: North again, that makes the

| Playboy's gap between “a gallous

story and a dirty deed™ more
politieally charged in director
Oomagh Murphy's congidersd
alaging.
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